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From: Associate Professor Richard Fotheringham, Head, Department of English
The University of Queensiand

Re: Review of the Freedons of Informarion 4ct 1992 (Qld)

Preamble

I was one of the first applicants under the FOI {(Qld) Act of 1992 (Application 8 75 of 1993,
Decision No. 95024). I requested and was refused Queensland Health Department records
relating to the institutionalisation of Violet Christina Brodie {1868-1952), (he wife of the
celebrated Queensiand short-story writer Arthur Hoey Davis (“Steele Rudd”, 1868-1935).
Mrs Davis suffered a nervous collapse of some kind in 1919 and lived 1o Queensland mental
health institutions from then until her death in 195Z2.

I sought the information in relation to my biography /n Search of Steele Rudd (University of
Queensland Press. 1995). T wished to know the medical diagnosis of Mrs Davis’s illness, the
date of admission, and any details of her treatment and [ife while institutionulised. This was
intended to assist me ip defermnining whether, as some family members claimed, her
husband’s behaviour had contributed significantly to her collapse. I also wanted to pay tribute

L)

to her as an individual and not simply deat with her as incidental to “Sieele Rudd’s” career.

1 specifically address below the procedures followed by first Queensland Health and then the
Information Commissioner in relation to my application under the FOI Act.

In addition, T have been a “client’ of rescarch libraries and archives for more than 20 years,
including internationally the British Library, Public Records Office and Maritime Museum
(London), the Library of Congress {Washington), the New York Public Library and the New
Zealand National Archives. Nationally I am a regular user of the National Library of
Australia, the National Archives of Ausfralia, the Miichell Library (Sydoey), the State
Archives of NSW, the Public Records Office (Vic), the La Trobe Library (Melbowrne), and
locally the Fryer Library at the University of Queensiand, the John Oxley Library and the
Queensland State Archives. I have used all these repositories for academic research relating
to work en Australian cultuxal history, in particular Queensland literary and theatre history.

1 am attaching (*A”) a copy of a magazine article about one of my research discoveries.

Some of my remarks (particujarly under section (4) below) arc based on common experiences
at many of these libraries and archives.

As you will see from my comments under 3. {-5 below, [ would strongly endorse the
proposal by the Lepal, Constitutional and Administrative Review Cominittee in their
discussion paper (February 2000) that an independent co-ordinating and monitoring body be
established to administer applications under the FOT Act.
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Comments in arcas requested by the Committee of Review

1.

Whether sufficient information is available to assist applicants to understand the
freedom of information (FOI) process. '

Generally I did not have difficulties in this regard. As an experienced researcher, and
one who on a regular basis is looking ‘objectively’ for information from a variety of
sources (unlike e.g. an amateur investigator trying o locate govermment files held on
themselves), I bave of course built up a reasonable level of expertise aver the years in
dealing with procedures such as those required under the FOI Act. Compared to some
other institutions (e.g. the National Archives) the FOI procedures are relatively
straightforward, as they don’t require formal previous identification of the material
requested or security-access clearance for previously unrequested material. However
see my comments below (3.3) for the other side of this

Whether the application and review processes are easy 1o use

Again I did not strike problems in this area. However I did seck legal advice in
preparing my application. It was my experience that a weli-presented and formally
prepared submission was a great benefit in getting the application taken seriously, and
became absolutely essential at the appeal levels. If nothing else, the FOI officers
dealing with my application were being careful to set out their case carefully and
formally, recognising that they were dealing with a legally-informed request. Whether
that is autornatically true of all applications [ cannot say.

Any difficulties encountered in your experience with the FOI process / suggesiions
about kow to make the FOI process simpler and more user friendly

1 encountered a very large number of difficuliies. The application and appeal process
also took almost three years to arrive al the final decision. My suggestions to solve
some the problems follow the elaboration of cach.

3.1 Governmenft Departments vary widely in their willingness to grant FOI
access.

Some departments have been relatively willing to grant FOI requests; others,
particularly Queenslend Health, have been most unwilling to grant any requests. It
is interesting that most of the information I was secking I eveniually obtained by
requesting 2 copy of divorce papers. (Davis divorced his wife in 1933 on the
grounds of incurable insanity.) These were held in the State Archives at Runcorn
where they are freely available to any client. Here the assumption seems to be that
documents recording legal proceedings, which onginally were held in open court,
tend to be generally available.

Recommendation: that fo enable decisions to be made more quickly, some
uniformity be introduced into the proceedings by introducing standard and
consistent codified categories of information applicable across all government
departments (e.g. that all personal records from all deparfments of persons
deceased more than [657] years be made available under FQI).
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3.2 Inconsistent and sometimes uncodified ‘tinze limifations’ cange uncertainty as

to whether and when documents should be released.

Iy assessing my reguest for the mental health records relating 10 Mrs Davis, the
key question to which the Information Commissioner returned repeatediy in his
written reasons for decision, was the length of time which ought to ¢lapse before
material relating to a deceased individual, and which that individual might have
wished to keep private, ought tc be released:
“I aceept that the age of documents in issue is a relevant factor. Privacy
concerns in respect of deceased persons may lose their potency with the
passage of time, such that even sensitive personal inforpation eventually
reaches a stage where its primary interest or significance is merely historical.”
[Decision 95024 par. 31.]
In spite of my explicit request, both in my written submission and in oral
discussions with the Commissicner, nc decision was made as to how long the
material relating to Mis Davis should be withheld. She died in 1952 — forty years
before my imifal request.

In some cases time limits are explicitly set out in legislation and regulation (for
example the Libraries and Archives Regulation 1994 restticts access to public
records for 30 years since “last dealing”; 65 years for personal or staff files. In
other cases library and archive staff simply work to “rules of thumb™; for example
the “convention’ under copyright that material deposited more than 75 years ago,
and for which no author can be found, is assumed to be out of copyright. In my
experience this convention is offen used so that copies can be made available fo
bona fide researchers (some repositories require researchers to sign a form
exempting the repository from liability in the case of subsequent legal action).

Recommendation: that, possibly using the Libraries and Archives Regulution
1990 and other similar previous state and federal legislation/regulation as a
guide, the FOI legislation be amended to indicate wiat fime restrictions should
apply (o categories of material which are not automatically exempt but which
because of the likely contents should be kept closed for a period. Again it hoped
that such standard classifications will expedite decision making in all but a very
smail minority of cases. It should alse aid in preventing some of the
inconsistencies and contradictions that inevitably will arise between FOI
legislation and the proposed Privacy legislation.

3.3 No attempt was made to ascertain if af/ the material covered by my request

had been located.

After my initial request had been refused, subsequent material was found by
Queensland Health, which fell within the bounds of the eriginal request. It was
enly my persistence in taking the matter on appeal that brought this fact to light.
More than @ year later again I myself located further relevant records in the State
Archives at Runcorn. I was left with no confidence that any systermnatic or
comprehensive attempt had been made to locate all the likely relevant material.

Recommendation: that FOI officers be required (o indicate witat steps they have
taken fo locate all material relevant 1o an application.
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3.4 At the level of the initial request and of first appenl the application wag not

considercd by a neutral umplre, and there was no avenue for further appesl
to the judicial system,

My application was rejected first by an officer within Queensland Health, and the
first appeal was also refected by a more senior officer within that government
department. It was only at the third and final stage that the Office of the
Information Commissioner became invoived. The Commissioner therefore was
placed in the difficult situation of being asked to overturn two previous levels of
decision making. Perhaps not surprisingly, in spite of his reasons in his written
decision, which ssemed to endorse throughout the merit and appropriatensss of
my request, in the final paragraph e declined to allow my appeal. At present there
is no possibility of appealing against this decision to the court system.

Recommendation: that all FOI requests be considered ar all levels by staff not
otherwise attached or beholden to the government department from which
material is reguested, and be open to review by the courts under the Judicial
Review Act.

3.5 The time taken from first application to fnal decision was excessive

My initial request was made on 27 November 1992, The final written decision was
issued on 19 October 1995.

Recommendation: that procedures be streamlined and case management be

introduced to ensure that all requests are finalised within six montks.

Yours sincerely,

Associate Professor Richard Fotheringham
Head, Department of English
The University of Queensland
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T wo great cubiural discovenes.
the LS., the huge hoard of pre-
viously unknown Andrew Wycth
paintings of the mystetaus Helga
{see ARTY. and in Ausiraba, the ex-
ciling find of the long-lorgotten
copynght collection in the Austra-
lian Archives (see SPECIAL RE-
FORT). Entitely by comcidence of
history, the main Australian and
overseas strands of the marazine
ihis week complement cach other
beautifoily,

One of the fist things that
Queensland Corespondent Ken
Edwards did after he flew 16 Can-
berra 1o prepare this week's cover
siory on thc archives discovery .
was 1o fall down some steps (whilc, he insists, gothy our for a
drink) and break a bone in his right ankle. This proyed beneficial
because Edwards, 2 35-year-old former head of the Niznila-based
Press Foundation of Asia, hed 2 Jot of reading to do. What he dis-
cavered was thal cveryone seems ready to help a manjon crurches
So lor the next two weeks be ecmained holed up In a moiel room
combing copies of the archival malerdal with thd collection’s
finder, Richard Fotheringham, while the capital’s hgspitable ted
drivers delivered food and ran messages, the moue! stafl pampered
hirn_ and cven the local newsagen? helped arrahge ghe Lransmis-
sion of materizl 1o our Melbourne office. In anctherfcoincidence.

L e PURE PN SL e S

A Letter from the Editor

Lo S e bt et

Edwards snd Fothennpham had
actually been atl the Upiversiy of
Qucensland together—Forthernng-
ham as & leciurer in drama. and
Edwurds a5 3 joumalistn lutor and
| later as journahst-m-rt-:szdence-—
but they had not met for come 18
years. That was when Edwards
was the best high schoal friend of
Fothenngham’s younger brother
and Brisbans was much smaller.

" Edwards-aciually happencd on
the story while he was researching
an drticlc on the aniversity™s lawest
breakthroughs on koala pox, and

" be tared the press office (o comne
up with sormething more inlerest-
mg. He was told that Forhering

Pam had discovered manuscripts of two previously unkaown

plays by 1he writer Steele Rudd. On Hudges Creek and The CGid

Sefection. After finally, bemmg racked down in Canberra. Folhe-

ringham exclaimed to Edwards: “Didnt they 1ell you about all
this other material?™ There sre 85,000 items. and onc of the most
imporiant messages af this weeks anticle is that we have barely

scratched the surface. Big & s5il makes lavely reading. i
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THE TOUCH OF PERFFCTION.
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COVERSTORY
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tars ‘m.-.y m:u-muut Hang: the namober of wn'lv!ng plaf‘lnrts has beeri umrbled

Light on a Lost Hoard

Theater and the arts

ﬂ L7
"i" has always been full of

2 .;; old frauds, some of them'
e quite famous people. The
more distant in time their
jiggery-pokery becorncs, the more they arc
likely 10 be rememnbered as gay dogs, and
their deceptions as all good clean fun. The
sufferings of their victims are long forgot-
ten,

Al the turn of the century Siecle Rudd
(Arthur Hoey Davis, 1868-1935) was one
of Ausuralia’s foremost wnilers, but he was
thoroughly dudded by Bert Bailey, the film
and thesirical entrepreneur who made his
name playing Dad Rudd of the Dad and
Dave duo, members of the bush family
who were Rudd's most famous characters.
Despite the cnormous financial success of
the stage play of Rudd's first book, On
Our Selection, Rudd spent his Jast years

Experts acclaim the social

gencrally 13 a feld that

living on g £1-a-weck government pension
wiulc Bailey grew rich on a staging of the
play that fave Rudd no royalrics.

. The Yail brothers, Charex, John,
Nevia, zyd Frank, were [amous as the
family took over 2od buidt up J. C.
Willi ’s thoalncal empire, and who,
aleng the way, claimed Lo be the makers of

Fotheringham: chance and p-omuvemm:e

;uliural find of the century

the now largcly lost 1906 pioncer fitm, The

Story of the Kelly (fang. This was the first
[catureslength movie made in Ausiralia,
possibly the world, ;

Only now, as a temt barker n=ght

-shoud, can it be revealed just how Szeele

Rudd was done down by Bert Bailey, and
bow the Kclly film was made, not by the
duplicitous Taits but by a rival entrepre-
neur, Dan Barry.

These revelations and hundreds of o ther
melodramatic moments are uncovered In
what may prove (o be he greatest find in
Ausiraha's culturzl bistory—385,000 orig-
imal iizmms covering almost a century of for
gonten copyright spplications locked in a
padonz! archives warchouse in Canberra.
Their index—Lthe koy to this treasure house
of seazl and culural history—lay in a
cardboard box hidden under a desk m the
Patents Office in Woden, a Canberra sub-
urb. The box was even in a section that

24
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deslt not with copyright but with wrade-

A ks

The cache connins proviously um-
kmown plays by Rudd and Marcos Clarke,
the writer born jn London in 1846 whose
novel [For the Term of] His Naneal Life is
one of the enduring classics of English liter-
atare; the original script of Beuty Rolenéd's
1920s drama The Touck of Silk; 2 copy of
the play that made ). C. Willamson famous
(Struck OiN; and a3 hupe unresearched
body of material. .

The lartter includes copies, of abnost
cvery book, journal, manpnscript, sheet
music, SPOTtng program, circus aud wem-
deville act registered under colendial and
Commonwealth copyright lews promul-
gated in the 1870s and in force nul the
Commonwenlth Copyright Office was
clased in 1969. :

his huge hoard of astistic wotks ¥ms
anearthed earfer this year swlict,
throngh 2 combimasion of chance
aud perseverance, Richard Fotherimghem,
3%, a Queenstand Uhiversity lectiter

| drama, z<ked an archivist to. feRow

y on 2 file nummber
refertg to Stecie Rudd's On Our Sefec-
tionz, which Fotberipgham was Rscarchmsy .
for a doctorate on Ansteafian dramhs Thts
was deama itself, becanse, acting em .2
emch, Fothetingham was in effect asiing
far a file mumber that was not thete. He
had roticed thet one itom from the capy-
right files that he had becn rescarching car-
red a copyright number ending with 2

d:.mu_gh

A forgotten sang: just @ small part of the
archives memorablila

ssroke #nH the fimure 1, Reusoning that
there would be no nood (or such a glassi
fication unless 2 complemeniany file ex-
isied. &elasked the aschivist o check
whether Licre was a2 2 file,

Fothegingham recalls: “She telephoned
me a cougle of days later and sad, "Guess
what Fve ffound.” It wasia copysiese seoipt
of OnOwiSelection.™
h discovery contamed Lhe key
a5 to why[the vest volamne of material had
remained hidden. The copyright files were,
i i two parts, The first held the
forms, sometimes conlaimng

over wiich copynght was
kis crerted the ilusion that (hese
therr scant contants—typically
han 2 rwo-page program ar a
Leenarh ted the whatle

amount of other, butkier malenal that had
accompanied ithe applications had been
filed scparatety—hruce the 2 files, stored |
and oy forgotEn. Tl r2alfly began fram
there,” says Fothaingham ~Once we rea-
lized what we might be oo, we asked the
archive workers 1o check, and they said:

" "Yes, thege’s abont 160 meters of thos stadT

in 4 wiwhonse’ ™

Fodoal Arts and Hoaitage Mimster
Barry Cohen st week was ecstatic Cohen
said; “This sosnds hke 1he most exciting
Australtan ctltinal discovery of the oo
tury. The mmplicatians for the arts 2s a
whole' ate euormous. Imagite whet clse
might be there. Themind boggles. Clearly,
he (Fothamgham) has enly scratched the
surface.. It cocdd D wove strock the
mother jode.” Cohen said he was stap-

.
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ArthorHoey Davle (Resthor Stealn Radd), $926

Special Réfmrt

abom bofore He added: "Obviously
thorc's poing fo have to be the most careful
search of the antirc copyright collection
now e know this mmaterial exists.”™

The find ix being acclaimed by hterary
and arts academics, One ol the nation's
most prominent stage historans, Eric
Irvin, enthused: “It's an incredidle disco-
very—ealiy marvelous, | regard it as one
of the masi important finds m our history.
1 do not know of any other bulk collection
of theatriead work 12 agy of our libraries ™

Said Dr_ Harold Love, [rom the Eng-
Esh Deparonony of Melbourne’s Momash
Undvershty zud edmor ‘of The Audraiim:,
Stage: A Documepzary History- “1 thivk
this 33 something really tremendons Now
that g regily large collection of manuseripts
has tumed up, T thank 1t's goiog to mean a
whole new age for Australian drama. We're
suddenly discovering a whole past that
people didn't realize we had."”

Added Margaret OQ'Hagen, libranan
fae the University of Queansland’s rarc
books and menuscripts collection: “There
is very little material from the 19h centucy
and early this century, so this find helps e
dress the balance. It is the recovery of
somc of our lost heritzge,”

Access 10 the matenal is likely to be of
belp lo restarchers in dozens of cultwm]
ficlds, especially Australian social, literary
and film history. Says Fothenngbam, a
former actor and director “The collection
contains ¢verything we could nol get from
the rewspapers of the day and, more impor-
tantly, it 15 sowos material that 15 50 moch
more valuable than sccondhand accoumts.
For theater histarans it s an absoluie joy,
particularly for information about the bush,
becanse althongh you can work out what
was poing on mmccaplla]mcs,wc'vekad
no jdea of what was happeing in the coun-
try. The files have alrcady given new in-
sights mto the extent of the hero-worship

of the ¥elly pang in the bush. Fothar-
ingham fays: " Therc was 2 roanngiradein
Kelly ye, detnils of whick we have
found Igr the first time, and _which wronld

probably have becn banned in the Gites ",

This hepo-worship pf (be gang—which

heastern Victoria and sout.h.cm

gres ica.mﬁlmeﬁ'an,lhcl‘mﬁ
W of the Relly Gang.

ough:mﬂp:ccesufﬂn:ﬂm
found in canises mder 2

to Fotheringham, the Tait
clafmed to have made the fim
oped an slaborate myth sbout
had done cverything from direct-
in it. Ip the newly discovered
., #n entry in the Begiswer of
Pmprittm:so[’Copyn’ghL dated December
. namacs Dan Barry and Robert
Hollyford, an acter m Barry's troupe, a5
the copy":gm-]:uldcrs for “a sheet of letter-
t.]ead advertisernent of the set of
ictures entitled The Kelly Gang.™
m says that the vse of adver-

tisements mdpcstmmlhzsmybemm
the norrhal method of registering cops
right Sorj 2 filn m Anstrale, while i ﬂ'c
US, fof example, copyripht offices da-
manded gtillsof every frame.

3 Foficrioghame TA<. 2 sesult of
ight catry, wecan now be almest

this ooy

certain that the film was produced by Dan
Barry, was the greatest of the provin-
cial thegfer company managers. Rmous

throughout outback Australia at the turn

A

Bert Bﬁ‘II o) (uentad qundad Ridd -ﬂh the c:d aﬁhoﬁnﬁd(amllr In 1230

‘| froma her point of view this was the: most

'muﬂmyofmﬂcaudhsmﬁ: 4

of the ccatury. He had produced all sorts
of thing. inclixiing = Kelly ganeg play that
was the.basis of the Glm. The Taits bought
the movie for commencal distribut: :on.. bt
this shows that they did not make i2,**

The colicction contains script outhimcs
for many other filins that oo longer exist.
Meg Lobrum, the film aad television doca-
mextation officer of the National Flva savd
Somxd Archives in Canberra, said that

sigrEficant aspect of the find: “Quite oftcn
this matcrial will 61 the gap where thafim |
hat idisappared. Tm thrifled to bisss It s
anexarmely significant nd. "

For Richamd Fothemnghany, 4 fommer
Qreensland Hniversity amateur 2ctor and
assiStant  stipe mamager for the 4mafe
tlmm'nammay the find is the tegh pomnt
of a,path that begam sowem years agoona | |
et ptie-winter night In the Victorian pro-

Rosiyn bad travelled for eight hovrs im &
tirect leaking Fosd truck far a perforrianes
beirgz staged there by the Popular Theager
Troftps, g aliteimative theater group they
had formed to play ot mdustrial =eotk-
sites, colleges and minimim Scourity pri-

. Fotlietioghem bad dnn; 1 master's
degree specializing in Hizabethan drams
and had studied theater and tclevision pro-
duction for two years in London. Bus that
nipht @ Ballarat they found themselves
sleeping with seven other people in a freer
ing single room, 2nd when a sleepmg bag
burst they awoke to find themselves
covered with down and dust. Fothesiog-
ham mned 1o bis vdfe and said: “We'tz
tao ald to be kippics”

With 1his rasaive, 8 {ew months [ater
in 1979 hc ook 2 job 25 senior tutor.in |
drzenayhacduat His ol mmversity. Fhio o
1o 2 lectugeship and “adl craving the res-
pectability of more zrademic oeden-
tials,” the doctorate thesis that this yeas
resulted in six onths” sabbatical re-
scarch in Canberra. Folheringham has

26
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Dad 4od Dove

o Ithough it will take months to gican
o afl the imporiant listings from the

2 quick scan shows the enor- '

'§ of one of Australias most loved figares

kecome so caushi upin the find thal he has
now teken a furiher six months' unpaid
{ lcawe 10 condiane researching the Jfiles

wife’s income as an associate to the High
Comrt's Justics Brennan.

Fothermgham recalls I guessed there
was a lot of material in Canberiz, beczuse
the archives there had oot been very well
researched, particilarly on  Australian
theater. A [ew people dropped in and
looked really quickly at the available ma-
terial and went away back to Sydney or
Melboume. But no one was working there
ali the tume—and that was zbsolutely vital
m discovering the collection,” As a resuit
of Fothcringham's lucky guess on the
sequential numbering, the discovery was
made, but obstacles remained. Fothering-
ham still bad 1o find out what was in the
collection and then gain quick access to
the material, Mo asswined indexes must
exist, but they, too, seemed to have disap-
peared. He was scot from building to
bofidmg, depmrtment to  department,

tendy; affice huilding.

mous depth, of material There are vxads-
ville acts, revues, travelogues, Bstings for
phane books, mifsmy meconds, cormc .i
stuips, photos, drawings, peintings, shete
ches, adyertising slogans—matenal rouch=

" most aspocts of Australizn fife

while be and fos two <hildren bve oa his

DT

Ned KoMz al dﬂvmﬂhmnqll’ ngutmm Bero-worstlp of the Kelly gerg

. Some of the docamenis dezafl the wark

—Roy Rene (real pame Harry Van der
Shiries), our greatest comedizn, The spind-
iy Renz, who pave ox expressions stch a<
“Strike me Jucky,™ and “Give 1s a go,”
was famed between the wars as the “Mo™
half of the Stifly and Mo team he forzed
with Mat Phillips. Rene, consiantly com-
paring himself to Chaplin, used 1c say
“He has™t got my lisv'ly pathoz™ Bur
Rene's humot, brazen and cocky, touched

part of the Australian self-image and

o 3

Canrsrd T admuzr. fotmer NSW Govix-
nor Lord Beauchamp, to write: “Your art

it dn impoftant expression of hg Austya- .

famy ertioe | Tl winch Reme replist: “Gor-
biiey, 1 bope that's 4 compliment.™ The
copyhght

=s have prescoved same superh |
_examples of iffy end Mo's wit. Thar arc
five pantoniiiges, severl songs, SOmME yau- |
devilles sk and al least oge script for

the MeCaclie Mansions Radio Shaw. .
Armed |with the reference numbers,
Fotheringham began the painsiaking hunt

come to town: Bart Ballay, Peter Flnch and Valeda Scalion

through the ariusl fles. Ar firsthe was fros-
trated by tions When the Gorton
Govermment deciced in 1970 to make ar-
chivah mattral svaildie, 22 was with the
provisg that alt melerre] should be secur-
ity-checked before release ™[l was a very
slow process,” says Fotheringham. “Even
after you found bt something existed.
you had o apply for access, then wait up
10 50 days while the matersal was chiecked.
Then you had to put in a further request. to
gel it oul of the repository. What's hap-
pened now is that I'v¢ managed lo
persuade them that these are very smp=or-
tant files, but there’s nothing there that’s
likely to have & D-notice or bring down the
government, so they've dona 2 sampling of
these very large files, made z report, and
agreed (o open them all o pubhc access
with 24 hours” notice.”

Such acesssibility wall be of enormous
help o researchers in dozens of ficlds,
especially sodal, fterary and film history.
Many Australian myths were refiected on
the early Australian stage and pioneer
films, Ope of the most exduring, the fear of
inyasior by Asian hordes, was popularized
in a rediscovered play by Randoif Bed-
ford, a Queensland parlismentarian and
raconteur, the Fred Daly of s time. Fears
already existed just befors World War [
that Australia was going to be invaded by
the Japanese, but Bedford crystallized
them in a vast 1905 play called Whire
Awsrralia or the Empty North. Ttincludecda
seene of the Japanese fleet in Syrney
Harbor beiag bombed by Atstralian grir-
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ships. “Really, that period and the plays of
thii period developed the wholc parancia
abbut invasion from (he north that & still

b[hab

an in 4o many weys, We
thaught we were faced with
the alnmst rotdl dissppear-
, mudeof several vigorous and © §

cxciting ages of Ansuzlian FTTOER
drafmz, meloding significant
. wovks written 25 teorntly as
m!%ﬁgﬁtﬁmﬁmm
that bes suffersd
thravgh the loss of thesz

gys scllected conlempo-

idezms .aboul nation-
patiohaliem, Abori-
i pearple.cﬂm.scmmon—

j a.ndthedty.Afe:\vph:yssmvivtdh

in public ibranies, but they probably
nat bring the total numbey of surviving
rmed play texts befors 1820 10 more

The works cover the great pames of
rafian theater, film and literatmic. In

it lost; deas are all of Edmund
gwan's and Bert Batley's individual and
fforts; most of Kawcw Howapde's
mcuding Possum Poddock; scripts
eorge Wallace, Edwant Wil

core, Wiliam A ndersorn and Philip
briz some of the Nat Phillips panto-
mimgs thal featured him and Roy Rene as
- 86ffy snd Moy several Pxt Hanna come-
-dies from the depression years staged by
his ers' Company; and mdiwidiml
! of geeat, value, such as the farmons
mhe- m.uwxmmt:, J‘"z're Bmmp and

W. Thring in 1933 and starting
Mancriefi and George Wallace. |

There t5'a beautifully presented mann-
scrip of 1. C. Willlamsou's Struck il a
mmanibseript copy of Marcus Clarke’s 1879
-drunr?u:axion' of Wilkic Collinsg®. navel,
The oonstone, and three sivat play ver-
stong of Clarke’s claseic, (For the Term of]
His Manral Life. Thee are itaportant, filro
diccoreries—mknown  scetomios. for
Alfied Rolfe’s production of Eobbery
Undex Arms, Raymond Longford’s ahd
Lottic Lyell's The Bloke from Woolloo-
moolep (released as The Dinkwon Bloke)
and Longford’s sound-film version of
Fohen’s Ghast. In & fow cases, there s a
more graphic record—atill pictores of‘ ibe
key from early silent Glws.

files afso Hesh out the Fves of the

carly frtists zud writerz, sach g3 Stesle
Rudd] one of the m=ny tricked by the

payl of our mythology.™ says .Fﬂﬂ'ld'ing- ;
"Tb.ese PEys we've found are :mpor—

Lo mum 5Ittt play

fiate mamnaipt collections and are

mnistzke was o collaborate on 2 swgc =y
for On-Our Sefection with 4 man pname
Bogumont Sonith. When 1t was finishe:
Budd was compleely dissatisfred with th
Tp=srelt anulorefused to anthorize I Berr-Ba
ley, known lmﬁl that time =5 Alstrala’

g;-csc:wt r:l'raran:icr adb;
- io A new ooilaberm&a-n

amd while Rudd WS, s‘.fi?

fitay T0 Sydnrq: Mweek.
lazer, when rewizws reachec
Em, Rudd rmshed %
Syducy to confrom Bailéy.
© Thet much was Tnowin
whai was not knews was
wity Rudd was =m0 upset,
The answer o in the fileg
mcovered by Fothering
ham.  The producion
staged by Bajlcy was basi-

‘cafly the wmaathorized Beatmyonr Sﬁmzh

cofizboration

Says Fotheringham: “Rudd s problem
then was either one of $tarting court action
of . ncgotiathg with them o g sonte
money otit of it. Weil, since it was 2 hupe

shatp graders of thel theater, Rucdd’s frst |

e

| Kate’s Honor .,

Thc czriy Ausualian theater a1 the’
of this conoury was =
ﬁmbcd of Wm:, and m=gecbai
bifective Austrafian bush humor. Some
seTipts mumaped to combine the tvo,
¢ Eeir melodeanratic seeyms mow rerrting !
" 10 be omragesusly fumny, evesr when
they were meant te be serous. Take
this scene -from Frank Sh d amd
Mabet Mills" The Kelly Gang, ote of at
jeast six plays on the theme and a po

laj werson, which: was first e

t Adefaide & LS!I.htbﬁme,Keﬂy‘ K

hasﬂxgbﬂywomdﬁi(:ambkﬁmm |
ek, who has earfier molested Kealiy's
sister Kate
NED: So, Fitzpatrick, wemeet at last
172 Surely, Ned Kelly, youwouid ang,
. shootan mermed man.- -
. NEB:No. ukeatchuerahan Igrv:a
rzn fair play. Pick up your wwcapos
+ 12md defend yoursc. You wme yom Teft
hand, T wll use mime. We will stapd
back 1o back, wall <ix paces, on thc

word we wilt tern and fire, yoo ymder- 3.

snmd. Flt:!pumdt‘. Now. One, Two.

(Aftcr only thice paces Fm:pmd:
s and fres atNe:d}.

" FEEZ- Missed. Danmration,

22 You coward. [ wonld heve ouly
winged you, mow I will kil yom.
Shoo, Fiz fals) So die, 211 wizo i8¢
your, forger thcy bave sitors of r:hi:sr
oL
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Fﬁgalmoet from the firet nisht, Rudd ;

the latter; but Beaumont Smith picked up
50% of the royaliies and Bert Bailey
upyihe other 38%. This wend tgfoy.

Bazley chincked Rudd the 0dd quid with o
lerier saying, “expenses have been high this
wreek, but here's = fiver for you.! That was
a2l Rudd pot.”

The collection has also provided new

| evidence of  Rudd’s artistic abilicy—two.

new, full-length plays and an earlier ver-
sion ol a later stapc success, Gromdad
Rudd Drama historians will also be ex-
cited by other finds, such as the original
script of Betty Roland's The Touch of Stik.
The 1920¢ piay, about 2 wamag wio sur-
renders her reputation to save her hashand
from a murdec charge, was published in &
later version, so the cxistgnce of an on-
gmal scopt will allow study of Roland's
devclopment as a writer. Roland, now 84,

has forgotten many of the dotadls that the
sceipt reveals. When Fotheripgham com-
tacted her and asked when she had
ckaraged the berome's pame from Yvonne
1o Jemmie, as & appedrs iz Jater vesions,
Rolard denied 1het she had done so. =i
found another play of bers called Feer of
Clay and shs said she'd pever writlen g
play called that™ says Fotheringham.

“Oue of the plays she did remember wasa |

Chinese fantasy called Lons Flower. 1. C.
Willkamsom's were going e o i here and

{ iz Yomdom, bin thes the depression hit amd |

the whole thing died  Betiy didn’t keep 2
copy of i No medzd,mlheorﬂycnpyrs
the oue o the fifes.”

here are at leact five e film

by Raymond Longford, the fatker

of the Aestrelian film indistry acd
the man whe made Thr Sentimental Bloke
—= classic stlf shown at intermationat fitm
retrospectives. The files enzhance the ropu-
1arion of parmer Lottie Lyefl, who s
shown (o have co-written and direcied
ey of the Longford fitms.

An cqually mportant discovery s a
collecticn of plays based on Australia's
first lterary classic—{For the Term off
His Narural £ife by Marcas Clarke. Linde
ic availahie of Charke’s owe work, becaose
mmrch of it was written before the coloaral
copyrein leprstation. bt thore &4 copy of
hs dramatization of Wilks Collis” Epgl
1sh novel The Moonstoie. Szys Fothermp-
hamy, “We kpow thal he'd dope it frem
newspaper reports, bt we didn™ mow
anything else abom it. Now we've got 2
complets manuseripi. Don't ask me whst
i seys. Yoo'd need 8 Marous Clarke hand-
writing expert to tall yom about 3.7

A few yearz later, after Claks's
death. in 1881, thyes versions of A

. Natural Life were submitted for copy-

righL Fortunately for Clarke's Wife, whe
had been left with six children, she was
the first to repister performing rights, so
when the copyright butie was finally
won by a producer named Alfred Dam-
pier, she received royalties for the next 20
years. “The good guys won that Bme,” says
Fotheringham —8y dan Edwards

m#mzmmseymmwbﬁamzw. ¢ Al
$ommed s wOotasiemalty, adfert: §
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In an nnp ing
warzhouse 1n Canberra’s .
ipAustrial  suburk  of
Fyshrovick, stored rack
Q apen @k 15 opeters

: Avchives,
keeper of fhe conntry’s hussalemiso he
ory. Tmcf&ﬂmmckshnldmsﬁbﬁ'

ieters ot‘ official
ialling some 28 ’
million ' ddcumenre, plans, phowﬁaphs,
fibes, models, tapes and disks from all’
facets of gpverpmens administration since |
Federation| Te, admizister this vas, volume
of material] which is growing at the rate of
25 kilometars 8 year, 19 % nationwitde staff of
226 with ay anemal badget T PALS ot

Frasatving av oid poster

- Hmsﬂor_v in Cardboard Boxes o

tkekeepersfmﬂwtfaecontm gy »

Not only do the archives hold all Com-
monwealth copyright fikes from 1907, there
are many state colomsal meords admi-
mistered by variors pasert and 1rade mazrk

officespdatiar back toddeeatly B7Dsiithe; bt

fields. oF feomd Hekiarhiie dod fite ol Gt L

Tume 3904 stie firsg Commomwealth Pasens, 4 -
Art somsferred control . of “afl seocds 4

1933, muyy of these re-

of the .mew Commion
wenlth san i 2 werehowss, |

e ton,, dat B frotn the ooy,

-4 years sonl 1971, ehq

wrge homsed i varinus

sumrzpe fechlss that are
now retemibered as bemg
old fibro warchouses,

. wlm zecemt years, mmder.
e itapettss of the Gorion
Govermment and later the
Whitlam Government, the

Ansteatia® Archives has gradually evolved

85 A Separake stamrary amhority. B oot

until now has the va=t copyaizht collectfon, |

felly dead fles simee the chamee in
copyright law in 1969, reveaied the fu
scope of ®s rich barvest of culturd! =zmd
socal history. —ByAlng Ramxiay
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